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Abstract

Creative writers often make use of the female characters in their works to reflect the realities
in the society. In a society that is male dominated, there are tendencies for the male writers to
portray women in the negative sense exposing their vices and weaknesses. In the real Yoruba
society, women are seen as good mothers, caring wives, and supporters of their husbands’
good will. The new millennium Yoruba playwrights have been criticized for portraying
women in negative light using popular stereotypes. However, feminists believe that women
are part of the society and that work of art should reflect their laudible roles as integral
members of the society.This paper, therefore, examines how the new millennium Yoruba
playwrights depict the female characters in the selected plays. Using a qualitative approach in
the analysis of Foloransd Adéniyi’s Jyaws Olele, Akangbé Adéniyi’s Eépd-ri-para re and
Débo Awé’s Apdti Aldkara, the study discovers through the negative portrayal of female
characters that millennium playwrights indeed depict women in negative light.

Keywords: Caring wife, Male-dominated, Playwright, Stereotype, Yoruba

1.1 Introduction

Yoruba drama and its criticism constituted significant area of scholarship yet to explored to
its fullest. Among works that can be cited on Yoruba drama are Clark 1979, Ogundgji (1981),
Arohunmolase (1982), Adéoye (1984), Adégbola (1985) and Akangbé (2005) All these
works mentioned have contributed to the promotion of some Yoruba playwrights, bringing
their works of art to the limelight. However, the new millennium plays are written in the
second millennium from 2000 to date. The plays for this paper were selected from them. The
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three plays selected are Foloransd Adéniyi’s fyawé Olele, Akangbé Adéniyi’s Eépa ripara re
and Débo Awé’s Apoti Aldkara. The criteria for selecting these plays is that they “all”
focused on contemporary issues in the society like illicit affairs, money rituals, love of money
and love issues. Language has a key position in drama as it is, like in real life, the most
important means of communication on stage. It has to be regarded as one of the basic features
of drama that are related to both dramatic characters and the actions. Dramatic language is
often rhetorical and poetic. Drama uses language in ways which differ from standard usage in
order to draw attention to the artistic nature.

This paper will discuss themes in the selected plays and feminist theory as it relates to the
female image in the plays. Women are being portrayed as lovers of money, silent killers,

covetous beings, fornicators and other related vices

1.2 Synopsis of the Plays

We want to discuss the synopsis of the selected plays to throw more light on the
female image.
Adéniyi Felohunsé (Apoti Alakara)
The play starts from Karimu’s house. Karimu and his wife were discussing Aawoo, the only
daughter of the family who is promiscuous. Karimu tries in his power to discipline Aawoo at
various times but her mother always has a contrary opinion. After her secondary school
education, she meets Oye¢, who introduces her to drug peddling. Anwoo and Oyé plans to
push cocaine to the United States. They are caught in the process, Oye is shot dead on the
spot while Anwo6 is arrested and kept in police custody. The play reaches the climax when at
the border, Awoo and Oyeé are caught, Oy is killed instantly and Aawoé is detained for
some weeks before her release.
Anwo6’s classmates, Banjo who studies Agriculture and later carried on farming on a large
scale becomes very rich, and employs Anwoo as a member of staff. Karimu laments that with
all the efforts geared towards raising Anwoo to be a responsible adult yielded no positive

result. Anwoo is the Apoti Alakara in the play. The play ends on a tragic note.
Folérunsé Adéniyi (Tyawé Qléle)

The plays starts from Qjoawo’s house. Qjoawo is planning to marry Rolaké as his wife.

According to Yoruba belief, the 1fa Oracle is consulted, and Rol&ké’s father agree that her
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daughter must marry Qjoawo. Rolékeé refuses bluntly that she cannot marry Qjoawo that he is
as old as her father.She marries Olayiwola, a lawyer instead. After some years, the marriage
is not fruitful, even though there is respect for legal marriage which is termed lyawé Ol¢le,
yet, the marriage hit the rock and Rolaké comes back to marry Qjoawo, and gives birth to a
set of twins three times. The other part of the play is about Wonutadé and Bankolé. Wonutadé
is the legal wife of Béankolé (lyawo Olele). When she realizes that her husband is flirting
around with Folasadé.She poisons her husband and also plans with a gang to kill her son,
Dapo, because he is antagonising her of all her evil deeds. The play reaches the climax when
Wonuade killed her husband. God delivers Dapo from the hands of the ritual killers who later

come back to kill Wonuadé. The play ends on a tragic note.

Akangbé Adéniyi (Eépa-n-para re)

The play starts from Bose¢’s house where they are seen chatting as young girls about their
boyfriends. Dotun pays everything needed for Bos¢’s traditional wedding and the marriage is
successful. At a point, Dotun shifts his love towards Déola, a student in his school and
abandons his wife. He spends heavily for Déola by buying foodstuffs, lace materials, bush
meat etc. The plays reaches climax when Dotun is sacked from his place of work.A big
quarrel ensues between Dotun and Déola. Dotun uses juju to curse Déolé and turns her to a
mad person. Thieves burgle Dotun’s house, cart away his belongings and do-away with his
salary. Dotun is the Eépa-r-para ¢. He thinks he is enjoying wealth and life, but on the long
run, his life is left with nothing. The play ends on a tragic note.

1.3 Themes in the Selected Plays

At this juncture, we shall discuss the themes in the selected plays.

a. Themes on love of money

The issue of money in today’s society is very germane. People can go any length in search of

money. They care less about actions to be taken as long as it will fetch them a lot of money.
In lyawé Olele,Wonuadé is the wife of Chief Bankolé. She perceives that her husband is

flirting around with Folasadé. She decides to Kill her husband so that all his belongings will

be hers alone.
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In Apoti Aldkara. After their secondary school education, Ahwoo’s father advises her to go
into teaching profession. She refuses that she cannot do such a job. Badéjo, their classmate,
encourages them to join the agricultural group proposed by the government, they both
refused. They plan to push drug. Oy¢ and Anwoo spend their time with police at the border
and Oye dies while Aawoo sustains injuries. After being tortured by the police, she finds her
way back to the village and becomes a casual worker under her classmate, Badéjo.

Dotun is financially stable. He gives Deola whatever she wants but does not give his wife at
home. Deola demands items such as clothes, shoes, bra and handset from Dotun and he buys

all, even for her friend.

a. Theme of iilicit affairs
Love issue is very paramount and germane among the youths. In other to woo the girls of
these days, the young male adult can fabricate lies, exonerate themselves to be what they are
not, put on false identity in the name of false love.In Apdti Aldkara, the love issue
ensuredbetween Oye and Aawoo. Anwoo falls in love with Oye, they both agree to travel
overseas so that they will cement their love and also have plenty of money. The love issue
deprives Afwoo the sense of listening to her father. In Adéniyi Folorunsd’s fyawé Oléle,
Ojoawo was bent on marrying Rolaké. Rolaké has a University education, while Qjoawo is a
farmer. Rolakeé refuses bluntly that she cannot marry a farmer and get married to Olayiwola, a
lawyer. Instead, for years, they had no child Rolakeé retraces her step back to Qjoawo and
gives birth to twins thrice. In Akangbé Adéniyi’s Eepa-ii-para-re, the love issue ensues
between Dotun and Déola. Bose is the legal wife of Dotun. Dotun shifts his love to Déola; a
student in his school. He spends heavily on Déola by buying clothes, food stuffs, bush meat
etc. Towards the end of the play, Dotun uses juju (charms) to curse Déola, and Déola
becomes mad there. We must note that there is genuine love in the Yoruba society. Yoruba
people show love to their wives by seeing them as mothers, wives, companions etc. The kind
of love in the society today as being portrayed by these playwrights is ‘fake-love’. The new
generation of youths do not portray love in its true sense; and this is the reason why there is
bitterness and strife at the end of their love affairs.
b. Theme on parents/children relationship

It is common in the society today that parents always show their children love in order

to help them become good citizens. Karimu is Aawoé’s father. He always correct Aawoo for

211



Journal of College of Languages and Communication Arts Education, Lagos State University of Education.

VOL 1, NO 1. AUGUST 16, 2022- ISSN: 2971-5067

all her wrong doings, but Aawoo’s mother is always backing her up not minding her evil
deeds. Karimu corrects Aawoo concerning the mini-skirts she always puts on and how she
flirts around, but her mother tells him that he should allow Anwoo to enjoy her life. At the
end of the play, Anwooé regrets all her immoral deeds by serving her classmate as a casual
worker.
In Iyawo Oléle, Rolaké refuses bluntly that she will not marry Ojoawo. She confides in her
mother her plight. We can see Ajoképleading with Eyinafé not to reveal the secret of the
letter to anyone. She does not want to put Rolake in trouble before his dad. It is pertinent to
note that women always cherish and care for their children.
1.4 Feminist Theory and the Selected Plays

Jean Jacques Rousseau’s (1972) radical statement about the human condition can be
turned around to specifically fit the woman. “The woman is born free and everywhere in
chains”. According to Rousseau, women are born free as their male counterpart. Therefore,
they should not be anywhere in chains. By the 19th century, social call and reform had
metamorphosed into the different suffragette movements in Europe. Though the movements
were not uniformly experienced in the different countries, they had the same view that
women were victims of men in the society dominated by men.Feminism can be seen as a
movement to put an end to sexism, sexist exploitation and oppression and to achieve full
gender equality in law and in practice. It is believed that literary work will support women

and their ideas.

Feminism, a term that comes from the Latin word “femina” which means “pertaining to
women”, could be traced back to the 17th century. In Europe, where women in the
aristocratic class began to demand for improved rights and opportunities, many writers had
written different things about women in our society. In an article “Feminism and its
Implications for the Nigeria society”, Adebayo (1999) quotes Register (1975), as follows:

A literary work should provide role model, instill a positive

sense of feminine identity by portraying women as self-

actualizing, whose identity is not dependent on men. Many

literary works lack a positive female image.
Feminist believes that the work of art should portray women as assets to the society and not

liabilities and evil beings.

212



Journal of College of Languages and Communication Arts Education, Lagos State University of Education.

VOL 1, NO 1. AUGUST 16, 2022- ISSN: 2971-5067

2.0  Female Image in the selected plays
It is in this context that this paper examines the female image in Folorunso Adéniyi's lyawo
Olele, Akangbé Adéniyi’s Eépa-fi-para ré and Débo Awé’s Apati Alakara.

This paper examines the portrayal of women in the selected plays under the following
headings:

a. Women as silent killers and wicked beings
b. Women and immortality

c. Women as deceivers

o

Women as seducers

e. Women and abuse

2.1  Women as Silent Killers and Wicked Beings
The playwrights in the selected plays portray women as wicked. They also buttress the
Yoruba saying, "obinrin bimo fanni ko pé k6 ma pani” (that a woman bears children for a
man does not debar her from Kkilling the man). The portrayal of women by the new
millennium Yoruba playwrights is negative. Women are being portrayed as wicked, Killers,
deceivers, lovers of money and evil doers.
In Tyawé Olele, Wonuadé, Chief Bankglé's wife kills her husband because of jealousy. She
attempts to kill her own son as well because the son refuses to cooperate with her on her evil
deeds.
Wonuadé:... mo fé ki e gba mi

E ma jé ki 6 bo lowo mi, 6 fé pa mi ni,

emi naa o si nii ko ohunkoéhun té ba sele si i. p.80

(... I want you to save me

Do not let him escape, he wants to kill me

And | will not hesitate to silent him)
Wonuadé Kills her husband because of love of money and jealousy. She shows her
wickedness as she attempts to kill her son as well. Her son, Dapo, is not happy with all that
WonUadé does after the demise of his father. He is irritated by hismother’s dialiance with her

concubine and in annoyance sends him out. He says:
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Dapo:E jade sita, ¢ ké iranu yin jade sita.

I1é babaa témi kii se ilé itura... p.74

(Get out, get out with your nonsense.

My father’s house is not a hotel)
Because of what transpires between her and her son, Wonuade goes to contract hiredkillers to
kill Dapo.

Wénuadé:Eyin alayé, ¢ gba; fotd o re ré é. 11é ¢ko giga ti
Yunifasiti EK6 16 wa. Ko ga ju es¢ bata maran-un lo. O
mo lara die... p. 85

(Guys, take; this is his photograph.

He is student at the University of Lagos.

He is about five feet tall.

He is a bit fair in complexion)

2.2 Women and Immorality

In the plays under review, though both the female and male characters are guilty of
immortality, the female characters are usually the victims. For instance, Dotun is very
promiscuous, a woman wrapper with sugar coated mouth, but the playwrights pronounces
Déola's act as worse. Deola knowsBaba Seyi’s wife, yet gets along with him.

In Eépa-n-para-re, women are portrayed as covetous, promiscuous, wicked, evil beings and
greedy. Immediately Dotun shifts his love towards Déola, Déola demands much more from

him because of her covetousness.

Dotun:O ki owo bo apo agbada re, 6 si yo igha naira jade.(O ko o
fan un) jowo ma bind pé 6 kéré, osu ti di gberefu ni..(Eépa 7 para
re. p.48

(He slids his hand in his agbada attire, and brings out

200 Naira. He gives her) please, don’t be angry that it’s small.

The month is yet to bear fruit)
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Dotun is financially stable. He gives Déola whatever she wants but does not do the same for
his wife at home. Déola demands items such as clothes, shoes, bra set from Dotun and he

buys same for her friend, T¢ju testifies to it. This excerpt portrays this:

Téju:  Déola so pé owo re ko won naa... Egberan kan naira opa ni...
(Déola says the price is moderate.One thousand naira per yard)
Téju: Bata onilé gogoro elégberan kan abo naira
(High heel shoes of one thousand five hundred naira)
Niyi: En-én (Really)
Téju:  Apo ifalowo elégberan naira
(Handbag of a thousand naira)
Niyi: En-én (Really)
Teéju:  Pata awotele alawo funfun kan, aadgjo naira.
(White pants of one hundred and fifty naira)
Niyi: L606to...(Really).p. 50

In Eépa i para ré, Dotun, the womaniser, sugar-coated mouth shows love to Déol4 in a
cunny way. Despite the fact that Mama Seyi, Dotun's wife is a friend to her, they both attend

the same church, yet, she goes ahead to flirt with Dotun.

Dotun:Déold, mo fé ki a jo méa rin, ki & si maa
fi oro asiri han ara wa.
(I'want us to be getting along)
Déola:Sebi a si ti jo wa téle naa? A ki ti mora 9jo ti pe.

Mo mo ilé yin, mo si ti mo ona yin peld.p.10

(We are together before, we have known each
other for a long time. | know your abode).
Déola: But bawo ni a ti maa se ti Mama Seyi si,
mo ‘mean’ iyawo yin...
(What will be done concerning mama Seyi’s case)

Dotun: Sebi 0 maa f wa si ilé wa téle?
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(But, you are always in our house)

Déola: Daradara

(very good)

Dotun: Mama Seyi si mo pé “class teacher’ re ni mo jé...

(Mama Seyi’s knows that [ am your class teacher) p. 35

Déola goes ahead with illicit affairs with Baba Seyi despite the fact that she knows her wife.

In Tyawo Olele, Wénuadé kills her husband, Chief Bankolé Aségilowd, and diverts her love

to a worker named Ol4jubu in her husband's company.

Wonuadé: ... Hello, sé ogbeni Olajubu niyen? Aweléwa okunrin...
(Hello, is that Mr. Olajubu a handsome man)
Olajubu: Ird oro wo ni iyawo oloye f ba mi s 16ri telifoonu I¢ekan yen?...
(Which kind words is she telling me on the phone?)
WonUadé:Ayanfé mi owon, bawo ni isé¢? Niso nint yara mi 16ke, ki a lo soro wa, ko séwu
fan ¢, méa foya rara
(My lover, how is work? Let’s go upstairs and have our discussion, no
problem don’t be afraid). p 67
The language that Wonuadé uses to qualify her boyfriend shows that she is immoral. She uses
'Ayanfé' (a lover), 'Awéléwa okunrin' (handsome man). She also has the gut to take Qlajubl

to her inner room for discussion.
2.3 Women as Deceivers

In our society today, some women behave deceitfully to cover-up the social evils committed
by them. In Eépa-7i-para re, Dotun and Déola are in the beer parlour where Dotun meets her
ex-boyfriend and pretends to Dotun that he is her brother. Déola excuses herself to go and

greet her ex boyfriend.
Déola: Aitété mu olé olé i moéloko. Abi iwo ko lo ti pa mi si ‘quarter to’.
(When the hunted hunts the hunter, you left me at ‘quarter to’
Débog:Ka so oju abe nikoo, émi si tun nifeé re dénu, tire ni a ko lé so.

(To be frank, I still love you more)
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Déola:Bi oju wa ti tin gan-an-ni ara won bayii, émi néa ti tan kan fun
ifére
(As we have seen again, | am falling in love for you)
Dapg:Tete release lady yii o, ki ‘man’ yen ma baa bind

(Release this lady quickly, so that the man will not be angry). p. 82

Déola lies to Baba Seyi as she pretends that Déb¢ is his brother, whereas, Débo is her ex-

boyfriend. They discussed their love for each other.

2.4 Women and Abuse

In Yoruba society, abuse is a common phenomenon. People abuse one another to show that
they are not in agreement with what the person is doing. Abuse is in improper use of a thing,
often to unfairly or improperly gain benefit. Abuse can come in many forms such as physical
or verbal maltreatment, injury, assault, violation, rape, unjust practices, crimes, or other kinds
of aggression. Some sources described abuse as ‘“socially constructed” which means there
may be more or less recognition of the suffering of a victim at different times and societies.
Abuse can also come when one feels cheated. Abuse is common in polygamous homes
because it is a means of expressing their feelings and thoughts towards one another. Mama
Séyi in Epa 7 para re believes that Dotun, her husband, is cheating on her, and she is aware
that there is illicit affair between Dotun and Déola. She reigns abuses on Dotun her husband

as a way of venting her anger.

Bose:Se Déola ni ilé ifowopamo titun ti ¢ n fi owo si 10do bayii?
Adéola, International bank ...
Bose:E ku iya, iya ohun 16 n fi yin ka un. Ko jé ki ¢ niyi 16ja egb¢ ...
Dotun: fyalayaa ré niya fi je ka lo
Bose:Bi ko ba se pé igba irori re ti doju déle, 0 ko mo pé ¢ ti té lowo iya, o ko
niyi Iowo baba, ariposé ni ¢ 1owo ebi, arisinto si ni ¢ lowo iya.
Bosé:Baba baba iwo naa lalaironu. lyalayaa e ladagbamadanu, iwo olési akobani

yii.p. 82.
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The use of words like ‘iya’ — poverty, iyalayaa (your grand mother), ‘idoja-dél¢’-(one who
cannot think straight), ‘ariposé’ (a dishonoured fellow), alainirona — (one who cannot think
straight), adagba madanu (a nonentity), olosi (a pauper), akébani (an implicator ). All these

words describe Dotun as a nonentity and a fool.

In Iyawé oléle, when Rolaké and Adéyiwola discuss about Qjoawo, Rolaké reigns abuses on

him as well:

Adéyiwela:N jé baba naa si wa layé, abi 6 tilg ti ki sorun ajante paapaa?

(is the man still alive? Or is he dead?)

Rélaké:Oniranu un — re, awakamarii si n jéko yangan ... Agbaaya ara a re,
dindinrin agba, o jé lo wa iyawd ti e fé ki 0jo 6 to tenu bepo fan-un ...

(That nonentity who refuses to die, old cargo,

a dullard should go ahead to look for his own wife)p. 17

The use of these words (oniranu (a nonentity), awakamarii (one seeks death unsuccessfully),
agbaaya (foolish old person) dindinrin agba- (a dullard). All these words are used to demean
and destroy Qjoawo’s self-esteem as a useless,good for nothing fellow.

Women as Seducers

In our society today, women are being portrayed as (alakooba), an implicator or one who puts
others in trouble. Even when there is illicit affair between a man and a woman, the woman
remains the victim and the supposed cause of the problem, especially when their coming
together results to pregnancy. The new millennium playwrights also portray women as
seducers.

In Eéparpara re, when Déola and Dotun are discussing their love issue, Déola uses language
to seduce Baba S¢yi:
Dotun:Iséju méloo ha ni? To fi mo ounje, émi kii je nibe. ..
Déola: Alawomo tile niyawo yin ohun, boya ko mo pé oun ti gho sa. Igba tire
ti lo, 6 si ti di tana. p. 40
Dotun: (For how many minutes is that?

Even for food, I don’t eat at there anymore)
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Déola: (Your wife is very stubborn, she doen’t agree that she is old, time is not
on her side)
By saying ‘oun ti gbo sa — (she is old) Deola means to seduce Baba S¢yi by disparaging his

wife so he can continue with her alone.
Conclusion

From the foregoing, the new millennium Yoruba playwrights have creatively represented the
female characters in their plays in a negative light. Any portrayal of women that is not
balanced with a reflection of women virtues is a great disservice to the integrity of
womenfolk. After all, women like Moremi. Tinubu, Emotan, Margaret Ekpo, and Kudirat
Abiola, were known to have left indelible marks in the sands of time.lt is suggested that
creative artists should represent female character in their plays positively since they are active
members of the society whose contributions to the socio-economic development of their

society cannot be ignored.
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